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Birzelio 19d.
18val. Tarptautinio meno festivalio ANIMA MUNDI atidarymas.
Opening of the festival

Su savo koncertine programa dalyvauja berniuky ir jaunuoliy choras “Dagilélis”, dirigentas Remigijus Adomaitis
Concert of boys and youth choir “Dagilélis”, conductor Remigijus Adomaitis

Birzelio 20d.

11 val. Plenero atidarymas. Laukiami visi, norintys prisijungti prie menininky grupés
Pleinair

13val. Workshop'as su dailininku Kornelijum Uzuotu ,Siena”
Workshop with artist Kornelijus Uzuotas , The Wall*
Skulpttros workshop'as su menininku Michael Sasserson
Workshop of sculpture with artist Michael Sasserson

17val. Konferencija (I d.)
Conference ( p. 1)

20val. Plenero darby pristatymas
Exposition of pleinair works

BirZelio 21d.
11val. Pleneras
Pleinair
13val. Workshop'as su teatro reZisieriumi Chandradasanu
Workshop with theatre director Chandradasan
16val. Konferencija (Il d.)
Conference (p. Il)
20val. Kino studija ,Periferija“, Julija ir Rimantas Gruodzigipri: umentmlq filmy programg
Cinematic studio ,Periferija“, Julija Gruodiene & itas Gruodis gresent program of documental movies.
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Conference (p. II#
20val. Plenero darbi pris

Exposition of pleipair wo

BirZelio 23d. p“!
11val. Pleperas ;
Pleinair
13val“Workshop'as su Nigerrjos me’h
Workshop with Migerian ‘artié
18val. Folkloro-kolektyvy pasirodyma
Folk groups of Lithisania will g
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Birzelio 25d. o |
Menininky susirinkimas, fest:vahdu darymas
Closing'/meeting of the festival Artists
18val. Parodos uzdarymas www.iaf-animamundi.com
Closing of the exhibition http://www.youtube.com/watch?v=MrFBdAwv9pw&feature=youtu.be

e-mail: iaf.animamundi@gmail.com
tel. +370616 98307




Gyvename labai jdomiu laiku, kai viskas kei¢iasi. Dabar tas momentas, kai
turime priimti sprendima ir tapti atsakingais uz savo gyvenima, ir ne tik uz

savo, bet ir bendrai uz Gyvenima; uz mintis, Zodzius, kiekvieng veiksma ir
viska, ka mes darome.

Manyti, kad pokyc¢iai visos Zmonijos mintyse bus lengvi ir greiti yra utopija.
Taciau tie, kas tai suvokia, turi pradeti veikti.

Kur yra menininko vieta Siuo pokyciu laikotarpiu?

Bati menininku Siandieniniame pasaulyje reikalauja daygybés pastangy.
Menininko pareiga ne tik sukurti originalig iSraiSka, menininkas taip pat turi
sugebéti dalintis tuo, kas jau sukurta.

Nuolatiné gresmé menininko autentiSkumui yra komencializmas,
vartotojiSka visuomene, kuri gali lengvai nugaléti menininko dvasinj augimag
ir panaikinti ribg tarp tikrojo gyvo meno ir negyvo , stagnacinio meno.

Pagrindinis festivalio tikslas sutelkti démesj | menininko vietos visuomenéje
analize, elgesj, uzmojus. Festivalio metu turime atsakyti j Siuos klausimuy:
kokia menininko atsakomybé pries visuomene,kaip visuomené priima
menininkus, kaip menininkai gali prisideti prie visuomenéje kylanciy
problemy sprendimo, tokiy kaip istorinés atminties iSsaugojimas, zmogaus
biiklés visuomeneje klausimus,kaip tai jtakoja kultlros politika, koks yra
moters vaidmuo mene ir t.t.

Festivalio metu atrasti bendrus komunikacijos modelius tarp menininky ir
visuomeneés, dirbant jvairialypiame kolektyve jkvépti juos kdrybai.

Tikiuosi, kad festivalis menininkams suteiks pakankamai lankstumo kurti ir
auginti savo profesine erdve draugiSkai bendraujant su visuomene. Kita
vertus, festivalis leis derinti skirtingus pozitrius ir nuomones, ir tai
atsispindés menininky darbuose.

Tarptautinio meno festivalio ANIMA MUNDI
koordinatoré
Zita Vilutyte

We live in a very interesting time; time of big changes. There is a moment
when everyone must take a decision and to become responsible of life, not
only his own, but also life as a whole. |t means, every thought, word,
movement, and everything what we do.

It is a big utopia to think that these changes in the mind of the whole
humanity will come so easy and fast. But those who understand this must
start moving.

Where is the place of artists at this time of changes?

To be an artist in today's world is a multifaceted effort. His responsibility is
not only to give a voice to an original expression; artist must face the issue
of sharing what has been expressed.

Commercialism, consumer society is a constant threat to an artist's
authenticity which can easily defeat artist's own spiritual growth, and to
break the line between true Live ART and dead stand ART.

The main goal of the festival is to focus on the analysis, behavior, scope,
and so on of the artist's place in society. During the time of the festival's
program, we should answer some of the following questions: what is the
artist's responsibility to society, the public perception of artists as creators
as well as contributors to the challenges faced by the contemporary
society, the role of women in Art. But also, the preservation of historical
memory, the human condition concerning society, as well as the influence
of the different cultural policies, and so on.

During the festival the whole group of artists will work to discover common
patterns of communication among artists and the public; also, they will
work as a diverse creative team getting inspiration from each other, and
exchanging simultaneously with the audience.

| hope that the festival will provide enough flexibility for the creators, to
develop and grow up their professional space, in a common and friendly
dialogue with the public. On the other side, it will allow the blending of
different opinions and points of view, and to reflect it in their works

Coordinator of
IAF ANIMA MUNDI
Zita Vilutyte
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A general review on the works presented for the International Art Festival
ANIMA MUNDI 2013




Man buvo didelé garbé bditi Ziuri dalimi. Zinoma, tai nebuvo lengva uzduotis, Ziuri
nario atsakomybeé kélé stresag kiekvieng kartg priimant sprendima. Susiddriau su
labai sudetinga menininky ,palete”, jvairiais stiliais, spalvomis, temomis,
technikomis, realybés interpretacija. Turejau galimybe per daugybe meno kariniy
patirti juos kdrusiy menininky jausmus, kiirybg ir kultdra, ir galiu teigti, kad beveik
Jprisilieciau” prie ty Saliy, kuriose tie kiriniai buvo sukurti.

Vertindamas meno Kkirinius, iSskyriau kiriniy esme: abstrakcijos, ekspresionizmas,
nauja siurrealizmo rasis (hiperbolizuotas Siuolaikinis menas), realizmas,
natiurmortai, dekonstrukcionizmas, psichologiniai, religiniai-ikonografiniai-dvasiniai,
mitologiniai, primityvis kariniai ir kita.

Fotografija, skaitmeninis menas, tekstilé, tapyba ir skulptiira atskleidé puiky meninj
lygj. Kai kurie meno kuriniai pasizymeéjo auksto lygio atlikimo technika, nors kartais
ne visada juose radau gilig, radikaliag mano jausmams ar asmeniniam poZidriui
priimting prasme. Kituose darbuose vyravo pusiausvyrg tarp spalvos panaudojimo
metody, piesimo stiliaus, prasmes ir t.t. Dar kituose kariniuose jautési gilus rySys
su zeme, tiksliau tariant, su gamta ir tai atskleidé menininko jautruma. Kai kurie
menininkai, daugiau dirbantys su erdve, $eséliy, Sviesy reikSmeémis, parodé kaip
erdve gali bati perteikta, arba atverta ir susieta, tai paciai erdvei suteikiant kitokiy
galimybiy, kai kintan€ios harmonijos supratimas atrodo aiskus.

Galiausiai kai kurie darbai skatino galvoti apie tai, kas yra uz jy, kai kurie primine
kasdienj gyvenima, jo formas ir pavidalus. Tuo tarpu kiti darbai staiga jtrauke |
meno pasaulj verté saves klausti, kur yra Zmogaus psichologijos ribos, matyti
Sypsenos Sesélyje slepiama skausma. Dar kiti kiiriniai pateiké jprastus dalykus
Jkaitos" bisenoje arba sutelké demesj j pacius kdrybinius pojucius atrandant
naujas galimybes, naujas interpretacijas ir skatino pazvelgti | pasaulj kitaip.

Labai vertinu menininky krybine galig ir manau, kad mes turime jkvepti kurejus
visame pasaulyje siekti platesniy erdviy!!!

Claudio Gustavo Capaccioni (Argentina, Piety Amerika)

It has been a great honor to me to have been part of the jury. Of course, the task
was not an easy one, and therefore, the responsibility as jury put me on an
important amount of stress every time | had to take a decision. | faced myself to a
very complex 'pallet' of artists, with different styles, colors, themes, techniques,
interpretation of the reality, and so on. | got the possibility with many of the art-
works to experience the feelings, creation, and culture of the artists who created
them, and thus, | may say, that | almost 'touch' several of the countries where that
art was created.

In the process of evaluating the art-works, | could distinguish the essence-style of
some of them, such as: abstracts, expressionists, a type of new-surrealism (hyper-
contemporary), realistic, still-life, deconstructionism, psychological, aboriginal,
iconic-theological-religious, spirituality, mythological, primitive-naive, and so on.

Photo, Digital Art, Textile, Painting and Sculpture, showed a high compromise with
Art. In some of them, | appreciated the high degree in technique, though not always
the meaning seem to me so deep, or so radical to my feelings, and my personal
view. Other works reached the balance between techniques the use of color, the
fine drawing style, the meaning, and so on. Others, reminded me the connection
with the ground, better said, the nature (wool, cotton), and thus, they captured the
sensitivity of the artist. Some artists, who work more with the space, shadows,
lights, meanings, show me the very interesting way in how the reality can be
obturated, or on the contrary, explicitly opened and interrelated, bringing the same
space to other possibilities, and where the notion of volatility-harmony appears
clear.

Finally, where some works, invited me to think and feel what may have beyond of
that, others brought me to the everyday life, and the forms and shapes. While some
‘took me" abruptly into the art-work bringing me to ask myself on the limits of human
psychology, or the pain sometimes held under the shadow of a smile, others put the
common objects in a 'transition’', or made focus on a creative sensation by
discovering another possibility, another interpretation, of what we normally see.

| deeply value the power that the artists put on their creations, and thus, we have to
encourage artists around the world to: go for more!!!

Claudio Gustavo Capaccioni (Argentina, Latin America)




Sis tarptautinio meno festivalio ,Anima mundi* kuratoriy darbas yra skirtingy pasirinkimy
apmastymas ir yra laisvai apibréziamas. Dialektinis Siy pasirinkimy rySys yra tarptautinio
pobldzio — paroda, kurig stebéjo daugybé akiy ir skirtingy pozitriy.

Organizatoré Zita Vilutyté atkakliai laikési nuomonés, kad Ziuri nariai bty nesaliski,
nepriklausomos dvasios, draugiski ir dosnis menininkams, gebantys grieztai vertinti
islaikant atvirg pozitrj j pasaulj.

Skirtingy kategorijy: piesimo, tapybos, skulptiros, fotografijos, tekstiles, darbai zymizanry
ir stiliy jvairove, skirtinguma ir kiirybinguma. Nuo besipinanciy spalvy, kurios sklinda kaip
véjas (Elmira Shokr Pour i$ Irano) iki tvirty ir begaliniy (lietuviy skulptorius Kornelijus
Uzuotas) formy. Elmiros darbai tai raminanciy spalvy poezija, visiska prieSingybe nakties
fonui, su nesibaigianciais kaligrafiniais peisiniais.

Michael Sasserson sujunge jvairias medijas siekdamas islaikyti dialoga su istorija,
pavaizduoti paveldeta brutaluma, kurj pristato Zmonijos praeitis. Menininko jgudziai ir
iSradingumas jvairiose srityse yra pavyzdiniai.

Lorena Romano (Meksika) yra universali menininké, gebanti taikyti jvairias priemones. Jos
stilius yra orientuotas j gyvenimg jiroje. Lorenos vézliai, drugeliai ir Zuvys, iSmargintos
Meksikos folklorinémis spalvomis, yra tikras malonumas akims.

Siurrealistinio stiliaus Indonezijos dailininko Debronzes piesiniai pateikia ateities vizijg kaip
mokslinés fantastikos filma.

Menininkas is Danijos Ole Marstrand audzia spalvas savo tapybos pavirsSiuje, didelé spalvy
paleté svyruoja nuo vienspalvés iki daugiaspalvés tarsi vaikiSkos perspektyvos. Alex
Lomadze (Gruzija)israiSkingos linijos balansuoja tarp stipriy spalvy kontrasty.

MOE is Kuveito pristato daugybe fotografiju, kurios atspindi daugelio objekty sandara,

liniju formas ir natdrg pro didinamajj stikla.

Sioje parodoje yra ir daugiau darby, kiekvienas menininkas atstovauja skirtinga kultdra,
skirtingg geografinj sluoksnj bei sukuria skirtingo pasaulio vieningumag. Tarptautinis meno
festivalis ,Anima mundi* suteikia puikg galimybe menininkams i$ viso pasaulio.

Shobha Menon (Indija/JAV).

This curatorial work for Anima Mundi International Arts Festival is a deliberation of different choices freely determined. The
dialectic relation between these choices is a qualifying element of its international nature—an exhibition with many eyes,
with many points of view.

The organizer Zita Vilutyte, from her preliminary conversation onwards, insisted that the juror must have an open eye, an
independent spirit, generosity towards the artists, a strict capacity for selection, keeping an open view of the world.

The works in different categories -- drawing, painting, sculpture, photography, textile art, etc-- point to a range of genres
and styles; diversity and creativity. From a spinning imagery of colors that flow like wind (Elmira Shokrpour from Iran), to a
sturdy, perpetual form (Lithuanian sculptor Kornelijus Uzuotas), they are captivating. EImira's works are poems in soothing
colors, in stark contrast to the nightly background, with a fine flow of calligraphic drawings.

Michael Sasserson's mixed media installations keep up a dialogue with history, the succession of brutality that human
history represents. Artist's skill and ingenuity with different mediums is exemplary.

Lorena Romano (Mexico) is a versatile artist, adept in different mediums. Her indigenous style focuses on life in the sea.
Lorena's turtles, butterflies and fish are joyful treat to eyes with their vibrant Mexican folklorist colors.

The Indonesian artist, Debronzes's drawings in surrealistic style contemplate a vision of the future like in a Sci-Fi movie.

Artist from Denmark, Ole Martrand weaves colors in his pictorial surface, a great variety of color palettes from nearly
monochromatic to highly polychromatic in childlike perspective. Alex Lomadze's (Georgia) expressive linear strokes
balance between strong contrasts of colors.

MOE from Kuwait presents a series of photographs also deal with textures of different objects, life forms, and nature

through the lenses.

There are more works in this exhibition, each artist representing a different cultural idiom, from different geographical and
cultural backgrounds, bringing unity in a diverse world. Anima Mundi International Arts Festival gives a great oppartunity for
the artists from all over the world.

Shobha Menon (India/USA)




Menininkai turi ypatingg galimybe atskleisti kitems mus supantj pasaul].
Daugelis festivalyje dalyvavusiy menininky kaip tik tai ir daré. Menininkai
dirba savo studijose visame pasaulyje, juos skiria skirtingos kultdros, taciau
tarp jy yra ir didelis jungiantis rySys, kurj jie parodé interpretuodami Zmogaus
padeéties apmastymus.

Darbo procese Ziuri nariai mate tik meno darby fotografijas. Mano mintys
pagrjstos batent matytomis nuotraukomis. Visiems menininkams noriu duoti
vieng geriausiy patarimy del konkursy. |sitikinkite, kad jusy nuotraukos i§
tikrujy atspindi josy tikrajj darbg. Pateikite tik geriausius savo darbus. Sios
ekspozicijos metu buvo pateikta daug jvairiy darby, nuo geriausiy
Siuolaikiniy menininky kdriniy, iki ty, kurie vis dar ieSko savo kelio ir auga.
Visuose juose maciau vientisumag ir nuosirduma.

Tikrasis menininkas turi ypatingg galig pralenkti Zodzius, pamatyti tikraja
daikty esme. Daugelis menininky, dalyvavusiy atrankoje, pademonstravo §j
jgtdj. Dvasingumo aura ir ypatinga energija spinduliavo i$ darby. Pasaulj
buvo norima parodyti grazy, tobula. Nors ne visada taip yra,turékime viltj, kad
galime padéti likusiai Zmionijos daliai jj tokj padaryti. Ekspozicijoje matome
graziai perteiktus pozityvius ir negatyvius Zzmonijos aspekius. Dauguma
menininky tai padare graksciai ir vientisai.

Menininkai isreiSké save daugelyje sriciy, jvairiais meno stiliais ir spalvy
paletemis. Kai kurie menininkai demonstravo Salies religines ir mitines temas,
taciau dauguma temy buvo universalios.

Karen Love Cooler (JAV)

Artists have the ability to interpret our world for others. Many of the artists who
applied for this show did just that. They work alone in studios all over the
world, from many different cultures, and yet there is a connection among
them. | saw reflection and interpretation of the human condition.

During the jury process, | saw only a photographic reproduction of the art. My
thoughts are all based on the images that were available to me. For all artists
out there, | will pass on some of the best advice on competitions given to me.
Make sure your images reflect your actual work. Submit only your best work.
There were many levels of skill submitted for this exhibit, ranging from some
of the best art today to artists who are still developing. | see a level of integrity
and honesty in all of it.

A true artist has the special power to transcend words; to see things as they

are in essence. Many of the artists who applied to this exhibit show that skill.
An aura of spirituality, a special energy, is present. There is a desire to show
the world as beautiful. You know it isn't always so, but we try to help the rest
of mankind to make it so. Here we see the beautiful and the ugly parts of the
human experience beautifully rendered. Many artists did this with grace and

integrity.

The artists expressed themselves across many media, art styles and color
paleties. Some artists referred to religious and mythical themes of their
country, yet most all are universal.

Karen Love Cooler (USA)




|VADAS:

Pirmasis tokio pobudZio tarptautinis meno festivalis ,Anima Mundi” yra ne tik festivalis,
bet ir meno konkursas, kurio metu buvo renkami viso pasaulio menininky geriausi
meno kdriniai.

KVIETIMAS DALYVAUTI:

Visy sriciy menininkai internetu buvo kvieciami atsiysti atrankos organizatoriams
penkis meno kdrinius. Vertinti mano karinius buvo isrinkti zymads, pagarseje ir

profesionalls Ziuri nariai i$ Jungtiniy Amerikos Valstijy, Argentinos ir Nigerijos.

Ziuri nariams buvo i$siystos meno kiriniy nuotraukos: paveikslai, skulptdros,
fotografijos, skaitmeniniai paveikslai bei tekstiles kompozicijos. Dél aukstos meno
kariniy kokybes atranka buvo sunki ir jtempta. Gavome abstraktaus ekspresionizmo,
siurrealizmo, realizmo meno kariniy, peizazy, taciau nebuvo instaliacijos darby.

Darbai buvo vertinami internetu. Keturiolika (14) menininky i$ viso pasaulio pateike
jvairiy rasiy paveikslus. Daugiausia buvo pateikia SesSiolika (16) kariniy, o maziausias
skaicius sieke vieng.

Dalyvavo trys skulptoriai, kurie pateiké nuo desimties (10) iki penkiy (5) kariniy .

Fotografijos srityje varzési du (2) dalyviai, kurie pristaté SesSis (6) ir penkis (5) darbus.
Vienas asmuo pateiké penkis (5) skaitmeninius paveikslus. Tekstiles kompozicijos
srityje taip pat buvo vienas dalyvis, kuris pristaté dvylika (12) kdriniy.

ATRANKOS PROCESAS:

Visi darbai buvo suskirstyti j grupes, is kiekvienos buvo iSrinktas po vienas darbas,
o finale isrinkti trys geriausi kariniai.
VERTINIMO KRITERIJAL:

Didziausias balas, kurj buvo galima surinkti, buvo astuoniasdesimt (80) ir jis
pasiskirsté taip:

1. Bendras vizualus vaizdas 20 tasky
2. |gudziai ir technika 20 tasky

3. Reiksme ir iSraiSkingumas 20 tasky
4,  Unikalumas, nejprastumas, autentiSkumas 20 tasky

JVERTINIMO SKAICIAVIMAS:

1. Geriausias = 70-80

2. Puikus =60-69

3. Geras = 40-59

4. Vidutiniskas = 20-39.
BENDRAS MENININKUY VERTINIMAS:

Daugiausia konkurse buvo paveiksly, astuoniasdesimt trys (83), skulptiry buvo
dvidesimt dvi (22), vienuolika (11) fotografiju, penki (5) skaitmeniniai paveikslai ir
dvylika (12) tekstilés darby.

IS viso buvo pristatyti Simtas trisdeSimt trys darbai (133), kuriuos atliko dvideSimt
vienas (21) menininkas i$ penkiolikos (15) 3aliy.

ISVADOS:
Pristatyti darbai buvo labai aukstos kokybés, o vertinimas labai objektyvus ir paremtas
duotais atrankos kriterijais.

Noriu padekoti Sio konkurso organizatoriams uz suteiktg galimybe bati Ziuri nariu.
Nors is tiesy noréjau dalyvauti kaip dalyvis, taciau galu gale tapau Ziuri nariu is
Afrikos. Dar karta acit jums.

Dr.Ellis Oyekola (Nigerija)




INTRODUCTION:

The International art festival (Anima Mundi) 2013, which is the first of its kind in Lithuania, is not
only a festival, but it also involves an Art Competition, which served as a contest to choose the
best art works by artists from all over the world.

CALL FOR PARTICIPATION:

This was announced over the internet, inviting artists of all kinds to forward five art works to the
organizers for selection. Before now, the jury members had been constituted which included,
notable, renowned and professional artists of excellence from The United State of America,
Argentina, Lithuania and Nigeria to adjudicate the works.

As a member of the jury, different art works were sent to me, Paintings, Sculpture,
Photography, Digital Paintings and Textile Designs. The quality of art works was very high,
which made the competition to be keen and selection, hectic. Art works ranged from, abstract
expressionism, surrealism, realism, landscape, but no installation.

These works were sent to me via the web. Fourteen (14) Painters from all over the world
submitted paintings of different kinds. The highest number of painting submitted was sixteen
(16) while the least was one.

Three sculptors participated with the highest submission of ten(10) while the least was five
(5) . Photography had two (2) participants with the highest submission of six (6) and least five
(5). Digital Painting had only a participant with five (5) works. Textile design equally presented
twelve (12) works and was the only one.

SELECTION PROCESS:

All the submitted works were assembled sectionally and the best from each was picked for

the final from which the best three were chosen.

JUDGING CRITERIA:
The mark obtainable was Eighty (80) based on the following:
1. Overall Visual Appearance 20 marks
2. Skill and Technique 20 marks
3. Inherent meaning and expressiveness 20 marks
4. Unigueness, Novelty and Authenticity 20 marks

RATING COMPUTATION:
1. Superior =70-80
2. Excellent =60-69
3. Good = 40-59
4. Fair = 20-39.
OVERALL/TOTAL SUBMISSION/ARTISTS:
Paintings dominated the contest with eighty-three (83) works followed by Sculpture with
twenty-two (22), Photography eleven (11), Digital Painting five (5) and Textile twelve (12)
Total number of works presented was, one-hundred and thirty-three (133) works by twenty-
one (21) artists from fifteen (15) countries.
CONCLUSION:
The works presented were of very high quality and the assessment was very objective based
on the given judging criteria.
| want to thank the organizers of this competition for given me the opportunity to participate
as a jury member. Although, | forwarded my application as a participant, but ended up being a
jury member from Africa. Once again thank you.

Dr.Ellis Oyekola (Nigeria)
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Dalyviy sgrasas / List of participants

Tapyba / Painting

Ole Marstrand (Danija / Denmark)

Soli Madsen (Prancizija / Danija / France/Denmark)
Debronzes (Indonezija / Indonesia)

Elmira Shokr Pour (Iranas / Iran)

Lorena Romano (Meksika / Mexico)

Alex Lomadze (Gruzija / Georgia)

Skaitmeniné tapyba / Digital painting
Nonia de la Rosa (Ispanija / Spain)

Fotografija / Photography
Moe (Jordanija / Suomija / Jordan / Finland)

Skulptiira / Sculpture
Michael Sasserson (Danija / Denmark)
Kornelijus Uzuotas (Lietuva / Lithuania)

Nedalyvaujantys konkurse / No in competition

Shobha Menon (Indija / JAV / India /USA), (Tapyba / Painting)

Ellis Oyekola (Nigerija / Nigeria), (Tapyba / Painting)

Indonezijos menininky grupé / Indonesian artists group (Indonezija / Indonesia):
Pidi Baiq (Tapyba / Painting)

Rudy Murdock (Tapyba / Painting)

Tazkovich (Tapyba / Painting)

Motulz (Tapyba / Painting)

Awolumate Seun Gentle (Nigerija / Nigeria), (Tapyba / Painting)
Ogunsunlade Kolawole Joseph (Nigerija / Nigeria), (Skulpttra / Sculpture)
Elisha Samuel (Nigerija / Nigeria), (Tapyba / Painting)

Atilola Afeez (Nigerija / Nigeria), (Tapyba / Painting)

Saulius Kruopis (Lietuva / Lithuania), (Tapyba / Painting)

Zita Vilutyte (Lietuva / Lithuania), (Tapyba / Painting)




Alex Lomadzé (Gruzija)

Alex Lomadzé gime 1968 m. Gruzijoje. Tai menininkas, kurio darbai
apsiriboja ne tik tapyba. Savo klriniams meistras naudoja tik natdralias
priemones, tai yra natdralius akmenis. Jo tapybos technika labai

unikali, sukurta paties menininko, vadinama “akmeny menu”.

Sio menininko karyboje labai svarbig vietg uzima ikonografija. Jo
portretai ir gamtovaizdZiai nuostabiai Zzavi Zitirova, menininko gebejimu
tarsi atgaivinti akmenj, kalbeti, Zaisti spalvomis ir tekstdromis.

Dél jo ypatingo talento, darbstumo, igskirtinumo, Sis dailininkas yra
labai mylimas ir gerbiamas Gruzijoje.

Alex Lomadze (Georgia)

Alex Lomadze (was born 1968 in Georgia) is a painter, the work of
whom lives not in only-painting-frames. For his works the master uses
only natural materials, namely- natural stones. This is a very unique
technique that was invented by the painter and named "stone art".
Iconography takes the important place in works of the painter. His
portraits and landscapes wonderfully impressed the people with the
ability of the painter fo enliven the stone and manipulate with colours
and texture.

Owning to his talent, diligence and outstanding the painter is
respected, beloved and appreciated in Georgia.




Debronzes (Indonezija)

Gimé Semarange, Centrineje Javoje, Indonezijoje (1972-09-30)
paprastoje tévo architekto ir motinos namy Seimininkés Seimoje. Tevas
nuo vaikystés moke jj piesti. Jo tévas visada sakydavo, kad
paprastumas yra viso grozio motina,jo darbuose Si mintis yra tarsi
orientyras . Debronzes kiirybos paprastumas yra nuolatinio kruopstaus
darbo iSraiska nuo proceso pradzios iki pabaigos, ypac kai jis piesia
eskizus ir grafikos darbus, palaipsniui atskleisdamas jvairias
interpretacijas. Debronzes naudoja vidutinio kietumo pieStukus ant
popieriaus, aliejinius dazus ant drobés, skaitmenine tapyba ir plastine
mase skulptiroje. Debronzes studijavo akademine vadybg ir
psichologija, taip pat neformaliai gilinosi | eskizy studijas Indonezijos
meny institute, Yogyakartoje. 2007 m. turéjo galimybe reziduoti Po gog
skulptiiros meno namuose Kebumene, Centringje Javoje, Indonezijoje.
Jo darby koncepcija — Phantasm-Imaginary-Disfigurement kartu su
klasikiniu tradicinio piesimo stiliumi — pristato unikalias vizualizacijas-
pasaul] su Sviesos proverziais tamsos iliuzijoje. Jo darbams turejo
jtakos Derek Riggs, Dan Seagrave, M.C Escher, Leonardas da Vincis,
Mikelandzelas, Albrechtas Diureris, Salvadoras Dali, Ernst Fuchs, Kris
Kuksi, Boris Vallejo, Frank Frazetta ir t.t. Be vaizduojamojo meno
Debronzes taip pat yra ekstremalaus metalo grupés ,Syndrome”
muzikantas ir dainininkas, kuri aktyviai reiSkiasi ekstremalaus metalo
muzikos scenoje. Jis prisideda prie grafikos darby skirty, muzikos
grupiy albumy virseliy ir suvenyry karimo, skirty underground'o
grupéms i$ Indonezijos, Kanados, Belgijos, JAV, Vokietijos, Tailando,
Filipinyirt.t. .

.Debronzes darbai—tai tamsiosios puses ir pernelyg tragiskos realybés
tyringjimai fantazijos srityje. (2008, Agung Bajak, Indonezijos meny
institutas, Yogyakarta, Indonezija)".

Debronzes (Indonesia)

Born in Semarang Central Java Indonesia (9-30-1972) from a simple
family with the father architecture and mother a housewife. A simple
guy who works especially in drawing and painting. On drawing, his
father always guided him from the age of childhood. His father often
said that simplicity was the mother of all beauty, and | always have
hold that sentence as a guideline of it until in his works.

The simplicity shown by Debronzes is an intrinsic expression, as he
loves with probity from the simple process of constructing to be
natural when works especially on sketches and drawings. With the
expectation it will appear as a discourse of multi-interpretation: using
medium pencils on paper, oils on canvas, digital painting and resin to
sculpture. Formal academic study in management and psychology
also sketch study on non-formal at the campus's area of the
Indonesian Institute of Arts, Yogyakarta Indonesia. In 2007 he had a
chance for residence at Pogog Sculpture Art House Kebumen Central
Java Indonesia.

His works concept is Phantasm-Imaginary-Disfigurement, with classic
style of traditional drawing presents a visualisation of unique figure
and the universe between light and darkness on phantasm. Works
influenced by Derek Riggs, Dan Seagrave, M.C Escher, Leonardo da
Vinci, Michelangelo, Albrecht Durer, Salvador Dali, Ernst Fuchs, Kris
Kuksi, Boris Vallejo, Frank Frazetta etc. Besides the visual art,
Debronzes is also a musician and a singer in an extreme metal band
called Syndrome, and active on scene of extreme metal music by
contributed on making works of drawing / painting to album cover the
underground bands and merchandise label from Indonesia, Canada,
Belgium, USA, Germany, Thailand, Philippine etc.

Quotation of art critic, “The work of Debronzes explores the dark side
and over tragic of reality although in a realm of fantasy. ( 2008 Agung
Bajak , graduated Indonesian Institute of Arts, Yogjakarta Indonesia
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Elmira Shokr Pour (Iranas)
Kiek tik pamenu save, as visada rankoje turejau piestuka. Kai tik
turéjau truputj laisvo laiko, as piesiau ir kdriau.

Mano paveiksly temos siejasi su vaikystes prisiminimais, mano
moteriska tapatybe ir moters vaidmeniu Irano visuomeneje.
PieSdama bandau suprasti ne tik save, bet ir bendrai moteriskajg Iytj.
DidZigjg savo, kaip menininkes, kirybos dalj, skiriu moterims ir ju
kasdieniam gyvenimui. Moterys yra gyvenimo 3altinis ir gamtos
mjsle; man jos yra paslaptingos, ypatingos ir fenomenalios, todel
nenuostabu, kodél jos taip daznai minimos Irano mitologijoje.

Siame paveiksly cikle dazniausiai vaizduoju moterj su paslaptinga
Sypsena, dévincia kauke. Melyna, pilka, violetine ir juodg spalvas
naudoju isSreiksti savo tamsius jausmus, taip pat siekdama sukurti
tylia nakties atmosferg. Siuose darbuose, tarp judéjimo ir sgstingio,
atrodo, kad gyvenimas sustojo, bet personazai stengiasi toliau
gyventi.

Mano darbai yra Siek tiek siurrealistiniai, néra laiko ar vietos
apribojimy; neaprépiamos mélynos lygumos, gilds vandenynai ir
skurdiis miskai — tai mano vaizduojamos erdveés. Siuose darbuose
spalvos, Se&éliai ir periodiSkumas derinami siekiant isreiksti misy
dualistinj ir amzing vidinj pasaulj, iSkeliant j paviriy jausmus ir mintis,
esancius uz “kaukiu”, kurias mes nesiojame.

Mano tapyba atspindi erdves, kuriose as gyvenu savo svajoniy
pasaulyje; joje gausu spalvy, kurias matau, ir emocijy, kurias jauciu.
Tiems, kurie ZiGrés | mano paveikslus, regées langa | mano gyvenima,
mano prisiminimus ir mano jausmus. Tapyba yra mano prieglobstis, o
kartu ir bidas pabeégti nuo kasdienio gyvenimo. Nors man tenka dirbti
su jvairiomis priemonéemis, pirmenybe teikiu aliejiniams ir akriliniams
dazams, nes jie leidzia efektyviai iSreiksti savo jausmus ir menine
vizija.

Elmira Shokr Pour (lran)

Since as long as | can remember, I've always had with a pencil in my
hand. Whenever | had some spare time, | was drawing and creating
art.

The subject of my paintings relates to my childhood memories, my
female identity, and the role of women in Iranian society. When |
draw, | try to truly understand not only myself, but also womankind in
general. Come to think of it, I've been focusing on women and their
daily lives for most of my artistic career. Women are the source of life,
and an enigma of nature; | find them to be mysterious, extraordinary,
and phenomenal, and it's no wonder why they were so often
celebrated in Iranian mythology.

In this series of paintings, I've mostly depicted a woman with a
mysterious smile wearing a mask. I've used blue, grey, violet, and
black to express my dark feelings, as well as to create a silent,
nocturnal ambience. In these works, half-stagnant and half-animated,
life seems to have come to a halt, though the characters struggle to
survive.

My paintings are somewhat surreal, and are not restricted to time or
space; vast, blue plains, deep oceans, and barren forests are the only
environs | depict. In these works, colour, shadow, and rhythm
combine to present a story about our dualistic and eternal inner
world, bringing to the surface the feelings and thoughts behind the
‘masks’ we wear.

My paintings reflect the places I've lived in my dream-world, replete
with the colours | see, and the emotions | feel. Those who view my
works will behold a window into my life, my memories, and my
feelings. Painting is my refuge, and my way of escaping from
everyday life. Though I've worked with a variety of media, | tend to
prefer oil-based and acrylic paints, as more than anything else, they
allow me to effectively express my feelings and artistic vision.

| vieta/prize




Lorena Romano (Meksika)

Lorenos Romano meno kdriniai yra nepakartojami. Ji jaucia aistrg
menui, myligamta, fauna, florg irjaros platybes.

Lorena Romano derina medziagas, tekstlrg ir spalvas, suteikdama
joms gyvybes, dinamikos ir judesio visoms formoms, kaip gamtos,
laisves ir meilés iSraiSka; per emocijas ir jausmus Lorena dalijasi savo
siela suzmonija!

.Lorenas darbai ypatingi- modernds ir turintys isliekamaja verte.

Lorena numato i$ anksto savo kirybinj tiksla. Ji jsivaizduoja savo pacios
pasaulj, pradeda ieSkoti ir randa savo kelig, kuriuo ji eina. Ji yra nuostabi
jauna menininke, aukstai skrendantis pelikanas, kuris mato giliausias
jaros gelmes ir pasigauna megstama grobj.

Ji transformuojasi j unikaly ir originaly kirinj, kurj rySkios ir folklorinés
meksikietiSkos spalvos prikelia gyvenimui. Lorena Romano, universali
Meksikos menininkeé, branginanti savo Saknis ir zinanti, kaip fai
reprezentuoti.

Ji yra talentinga menininke, besidalinanti spalvingomis akimirkomis,
kurios pakyléja kaip Selmiska peteliske, skrendanti savo kristoliniu taku,
paversdama tai menu i$ savo auksciausios ir giliausios esybés. Su
didZiuliu lengvumu i moteris panyra j giluma kaip guvus delfinas, kuris
kuria tylos gelmeje, kalbasi su laukine jarine gamta — linksmaisiais
vézliais, graziosiomis jliros zvaigzdémis, dailiosiomis Zuvimis, ir sukuria
savo didingus karinius.

Tai Lorena- menininké i§ dangausirjdros.”

Lorena Romano (Mexico)

Lorena Romano's artwork is one of a kind. Passionate for Art, She is
in love with nature, fauna, flora and the end of the sea.

Lorena Romano mixes materials, textures and colors giving them life,
dynamism and movement to all forms as an expression of nature,
liberty, and love;

the emotions and feelings is how Lorena shares her soul with
humanity!

“Lorena has a double virtue of being up-to-date and lasting.

From on high Lorena foresees where she wants

to be. She envisions her own world, starts tracing, and finds her own
path to reach her goal. She is a surprising young artist, a high flying
pelican who sees the deepest depths of the sea and catches her
favorite prey.

Transforming her art into a unique and original piece who is brought
to life with the bright and folkloric mexican colors. Lorena Romano,
our local and universal artist values our roots and knows how to
represent it.

She is a talented Mexican woman who shares with us the gift of
colorful moments that elevate like a mischievious butterfly, who flies
to the rythm of her crystal traces translating it into her art; from her
highest and most profound being.

With great ease, this woman sumerges into the deep end like a agile
dolfin, who silently and in solitude plans, therefore talks with the wild
sea life; the fun turtles, beautiful sea stars, beautiful fish and creates
her majestic pieces.

That Is Lorena, the artist from the sky and the sea.”




Ole Marstrand (Danija)

Ole Marstrand gime 1937m. Nuo pat jaunystés doméjosi kiryba
jvairiose srityse- fotografija, dizainas, dziazo muzika ir.t.t. Dabar jau
daug mety uzsiima tapyba.

Jei apzvelgsime pastarujy mety Ole Marstrando darbus,
pamatysime juose vyraujancius elementus i$ ankstyvojo Siaurés
Saliy akmens ir bronzos laikotarpio, o greta viso to, jo susizavéjimg
siurrealistinemis kaukemis. Tai daré ir Danijos menininky grupe,
pasivadinusi Cobra, kurios jkvépéjai buvo P.Klee, P.Picasso ir ki.
Tai yra akivaizdu, kad dramatizmo bei ekspresijos, uzvaldancios

Zidrova, Ole Marstrand séemesi bitent iS ten.

Ole Marstrand (Denmark)

Ole Marstrand was born in 1937. Sinee, his youth engaged in
creative tasks such as photography, jazz musie, design, etc. He has
now painted a number of years.

When you look over the production of Ole Marstrand in recent
years, there are several elements in his images, which are related to
early Nordic art in stone and bronze, and among other things, his
love of surreal masks. So did the Danish Cobra Painters who was
inspired by Klee, Picasso and others.

It is obvious that also Ole Marstrand here find his inspiration for the
dramatic and expressive which can overwhelm the viewer.




Soli Madsen (Pranciizija/Danija)

Soli Madsen gime Paryziuje, bet jau keletg desimtmeciu gyvena
Danijoje. Per paskutinius 25 metus ji jgijo labai gerg reputacija kaip
tapytoja ir galerijos savininké, kadangi surengé keletg Simty parody
visoje Danijoje, kiek maziau Prancizijoje, o pastaruoju metu pradeda
rengti parodas ir kitose Salyse.

Jos tapybai bldingos labai intensyvios spalvos, negrieztos, bet labai
israiskingos linijos ir labai dinamiskai isreikSta judesio galia.

1989 ir 1991 metais jai buvo jteikti keli apdovanojimai ir skirtos
stipendijos bei suteiktas garbes pilieCio vardas bei turizmo
apdovanojimas jos galerijai ,Galleri Soli*. 1999 metais Danijos Motery
Lyderiy ji buvo iSrinkta mety menininke, o 2011 m. ji sékmingai
sudalyvavo tarptautiniame meno Festivalyje, vykusiame Kerteminde,
Danijoje.

Daug jos paveiksly parduota meno draugijoms, meno fondams,
institucijoms, jvairiems verslo biurams ir t.t. Ji priima uzsakymus tapyti
originalius ir individualius paveikslus, taip pat tapo baznyCioms tiek
didelius paveikslus, tiek mazas iliustracijas biblijiniais motyvais. Soli
Madseniliustravo H. K. Anderseno pasakas ir eilérascius.

Ole Vincent Larsen, kuris 80-aisiais buvo jos dailes mokytojas, rasé:
"Soli Madsen stilius yra gana unikalus. Ji yra ekspresioniste,
demonstruojanti jvairias technikas ir spalvas. Ji naudoja tiek
abstrakcius, tiek labiau natdralistinius, atpazjstamus elementus. Ji
sukuria nuostaby pasaulj naudodama simbolius. Spinduliuojamas
didZiulis jautrumas ir kazkoks nezemiskumo fausmas, kurie perteikia
jos meile gyvenimui ir teigiama energija, taip pat visuose jos
paveiksluose jauciama kazkas is Kosmoso.

Jos menas atskleidzia tokias vaizduotes erdves, jog atrodo, kad jai
néra riby. Jos darbai, tarsi niekada nesibaigiantis nuostabus nuotykis,
kuris tesis tol, kol ji galés rankoje laikyti teptukg!

Soli Madsen (France/Denmark)

Soli Madsen was born in Paris, but has lived in Denmark for several
decades. She has obtained a very good reputation as a painter and a
gallery owner through the last 25 years, as she has been very busy
with several hundred shows all over Denmark, and to a lesser extent,
France. Lately, she has begun in other countries too.

She uses many techniques: acrylics on canvas, watercolour,
gouache, pastel, ink, metals and mixed techniques. What is
remarkable regarding her art is the use of very intense colours, soft
but very powerful lines, and a great dynamic force in movement.

She has received several honours and scholarships, in 1989 and
1991, and an honour title in her own town, as a Tourism Prize for her
own gallery, Galleri Soli. She was chosen as The Artist of the Year by
Danish Women Leaders in 1999 and has had success in several Art
Salons, with several works, also at The International Art Festival in
Kerteminde, Denmark, in 2011.

She has sold numerous paintings to Art Circles, Art Funds,
institutions, many places of work and business offices, etc.
Customers ask her to paint original and personal works for their
private homes, but also churches are very interested in both, big
paintings or small biblical illustrations. Soli Madsen illustrates H.C
Andersen's fairytales or poems, she always feels inspired, and
whatever the request can be!

She has worked with great eagerness and perseverance, as a painter
and gallery owner. Works of art from several countries, together with
her own, have been shown for 18 years in her big gallery (130 M2).
Soli Madsen has also held conferences about French and Danish art,
and has taught art for 20 years.

Ole Vincent Larsen, who was her art teacher in the 80-ies, wrote:
“Soli Madsen's style is quite unique. She is expressionist with a rich
display of techniques and nuances. She uses both abstract and more
naturalistic, recognizable elements. She creates a fabulous world,
also using symbols. There is a great sensibility and something
ethereal, that conveys her love for Life and for good energies,
something from the Cosmos, too, in all her paintings.

Her art shows such great imagination that seems to be without limits.
There are myths in her works, which are like a great adventure that
never will end, as long as she can hold a brush in her hand!”




Nonia de la Rosa (Ispanija)

Kelioné j Sviesos Sirdj
Kai architektas stato is fotony....
Nonia de la Rosa skaitmeniniai paveikslai.

Nonia meno kdriniai iSkelia paslaptingg klausima: ar ji yra dailininke,
kdrybinga dizaineré, menininké? O gal ji paprascCiausiai yra jautri
pieséja, sugebanti isreiksti oro judesius, véjo spalva, tekancig esencijg
ar padangiy svajones, paversdama visa tai kosmoso poezija?

Jei galéetume prasiskverbti | vésaus melio spirales, svaiginancias
zalumas ir skrupulingg lazurita, kurie slepia jsimyléjéliy paslaptis
abstrakCiose figlrose jos iSraiskinguose paveiksluose, niekada
nebesugebétume iSeiti is ten.

Ji sugeba uzfiksuoti erdve, kuping dramatiSky metafory, persisunkusiy
jausminga prasme, ménulj, pametusj galvg dél vandenyno, raudonj ir
zydrai violetine spalva, prisotintg aistros, tokia kaip geidulinga moters
gélé, skleidZianti savo kuniskus vainiklapius, atskleidZianti savo gilius
Siltus mylimo vyro troskimo tonus prietemoje, puosnias formas,
traukiancias akj link horizonto, kupino gyvenimo paslapties ir
neissprendZiamy Euklido geometriniu uZdaviniy interpretaciju, ji kuria
svajones, kur laiko nemirtingumas suvokiamas kaip amzinai
besisukantis ratas. Unikalios ir tobulai iSdéstytos formos kosminiame
chaose, kurj kontroliuoja tik griezta optiné pusiausvyra, ju kinetiniai
judesiai skleidzia vibracijg, rafinuotg vizualine muzikg. Vaizdingos
skulptdros, tarsi sumodeliuotos deiveés pirSty. Jos darbai pasizymi
nenugalimu euforisku gryno deguonies, tekancio ant masy tinklainés ir
apgaubiancio smegenis spazminiu malonumo poveikiu.

Juntamos energijos, egzistuojancios erdveje, kuri siekia foliau nei
beprotiskiausia vaizduotés Sedevrai.

Nonia yra apdovanota jautriausia vaizduojamaja ekspresija. Jos
gebejimas kurti originalius pasaulius kvieCia mus tyrinéti jy labirintus
visada banguojanc¢iame evoliucijos procese.

Nonia de la Rosa (Spain)

A Journey through the heart of light
When an architect builds with photons....
Digital paintings by Nonia de la Rosa.

The artwork of Nonia proposes us with an enigmatic question: is she
a painter, a creative designer, an artist? Or is she simply a sensitive
draftswoman capable of expressing the movements of air, the color of
the wind, the desires of flowing liquids and dreams like ether
expanding into a the poetry of the cosmos?

If we could climb inside the spirals of cool blues, dizzy viridians and
religious

lapis lazuris which interpret secrets of lovers in the abstract figures
that her powerful

paintings contain, we would never be able to leave again.

Her way of capturing the awe of space, full of dramatic metaphors
soaked with sensitive meaning. The moon obsessed with the ocean,
the crimson and amethyst, impregnated with passion like the sensual
flower of a woman unfolding its carnal petals, revealing its deep warm
twilight tones of desire to the man she loves. Interpretations of
emblazoned shapes carrying the eye towards a horizon full of living
mystery and unsolvable Euclidean geometrical problems.
Dreamscapes where the immortality of time is perceivable like an
ever spinning wheel. Unique and perfectly situated forms in a cosmic
chaos, controllable only by a rigorous optical balance, their kinetic
movements emanate vibration, exquisite visual music, vivid
sculptures modeled as if by the fingers of a goddess. Her work has
an overwhelming euphoric effect of pure oxygen, flowing onto our
retinas and enveloping our brains in a spasmodic rapture of pleasure.
Masterpieces of tangible energy existing in a dimension which goes
beyond our wildest imaginations, Nonia is gifted with the most
sensitive of pictorial expression. Her ability of creating original worlds
invites us in to explore their labyrinths in an ever surging process of
evolution.




Mohammed Mustafa (Jordanija/Suomija)

AS esu Mohammed Mustafa, Zinomas kaip "Moe Mustafa". AsS gimiau
Kuveite, man 27 metai.

1991 metais mano Seima persikéle gyventi | Jordanija, kur as ir
uzaugau. Dabar gyvenu Suomijos kaimiskoje vietoveje- Imatroje.

AS visada doméjausi fotoaparatais ir jy veikimo principu. Prisimenu
daugybe sugadinty Seimos fotografiniy juosty, kai zaisdavau su
fotoaparatu, bandydamas istirti jo veikimo mechanizma. Rimtai j §j
pomeégj pazvelgiau biidamas 17 mety, kai gavau pirmajj savo
fotoaparata.

Dalykas, kuris labiausiai patrauké mano démesj ir priverté mane
jsimyléti fotografijg yra debesys.

Mane jie tarsi pakerejo.Jie suteikia begalybés jausma, neribotas
svajones, jy abstrakcios Sviesios formos dangaus platybése savo
pilna gravitacija uzvaldo mano mintis, uzgniauzia kvapa.....

Nuo tada as Zinojau, kad jei a$ kada nors tapsiu fotografu ar
menininku, as nebdsiu niekas kitas kaip tik siurrealistas.

Su dideliu malonumu a$ pristatau Jums nuotraukas i§ mano
naujausiy projekty.

Moe (Jordan/Finland)

| am Mohammed Mustafa, known as "Moe Mustafa". | was born in
Kuwait and I'm 27 years old. In 1991, my family moved to settle down

in Jordan, so | was brought up there and now, | live in the Finnish
countryside-lmatra.

| have always been interested in cameras and how they work. |
remember damaging many family films while | was playing around
with the camera to explore its mechanism. | only began to take the
hobby seriously at the age of 17, when | got my first camera.

The thing which most caught my eye and made me fall in love with
photography is the cloud.

| was possessed by it. It gives that infinite feeling, unlimited dreams,
the abstract, light shape of it hangs upon me with complete gravity it
blows my mind away breath-taking...

Since then | knew if ever | would be photographer or artist, | would
not be other than a surrealist.

With all the honour and privilege, | present to you photographs from
my recent projects.

Do B, 1043 - by 11071
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Michael Sasserson (Danija)

Michael Sasserson yra menininkas is Danijos. Jis studijavo kalvyste,
metalo apdirbima. Siuo metu dirba ir pedagoginj darba.

Visg gyvenima pieSimas ir tapyba Michael'ui buvo jo pozilrio
gyvenima ir jj supancio pasaulio iSraiSkos priemoneé. Per pastaruosius
penkerius metus savo idejoms reiksti jis naudoja muilo akmenj. Jis
atrado muilo akmenj kaip medziaga, kurioje laisvai galima atskleisti ir
isreiksti visus gyvenimo aspekius , kasdieninio gyvenimo atspindzius.
Menininkas labai domisi Siaurés aliy mitologija. Savo skulptirose jis
tarsi perteikia mintj, jog mes, zmoneés, daznai kartojame praeities
klaidas.

Pastaraisiais metais tokios medziagos kaip medis ir bronza tapo
svarbia Michael'o skulpttru dalimi, Sios dvi medZiagos lengvai
derinamos su muilo akmeniu ir taip sukuriamos naujos isSraiskos
formos.

2011 m. Michael dalyvavo Kerteminde meno festivalyje kur buvo
isrinktas metu menininku.

Michael Sasserson (Denmark)

Michael Sasserson is an artist from Denmark.

He has studied smithery, works in sculpture, painting etc. also as
educator in arts.

Michael has throughout his life used it to draw and paint as an
expression of to convey his views on life and the world around him.
In the last five years, the preferred material for his ideas was
soapstone.

Soapstone he discovered as material in which he could express all
facets of life as he sees daily.

The artist is very concerned with the Nordic mythology, his sculptures
convey the idea that we as humans often repeat past mistakes.

The last years, materials such as wood and bronze become a big part
of Michael sculpture,

These two materials are good to combine with soapstone and in this
way create other forms of expression.

Michael attended in Kerteminde Art Festival 2011, and was named
Artist of the Year.
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Kornelijus Uzuotas (Lietuva)

Upé ir krantai. Sie du dalykai sieja Siaulie¢io dailininko Kornelijaus
UzZuoto kiryba. ,Kelias.../ ISsekusi arba srauni./ Skaidri, po lietaus
kaip kisielius./ Gyvenimas./ Nepakartosi./ Upé — moteris mano...", -
Kornelijus Uzuotas netik tapo, drozia, lieja ar kala skulptdras, bet ir
eiliuoja. Zvelgdamas j Kornelijaus UZuoto darbus susimastai apie
Zmogaus nuosirdumo, artimumo gamtai verte, apie paprastus ir
natdralius jausmus. Jis gana produktyvus menininkas, jau
susiformaves, turintis savo braizg ir tarp Siauliy dailininky ji nesunkiai
atskirsi. Tiesa, visi Zino ir jo savybe drasiai vis kazko ieskoti ir keistis.
Todel menininko braizg pazjstantys ne kartg btina ir nustebinti, mat
abstrakcia tapyba pagarséjes dailininkas, zitrék, tampa lyrisku
peizazistu. ,AsS visada gincijuosi su tais, kurie mano, kad dailininkas
turi bati istikimas vienai technikai ar stiliui. Viskas juk keiciasi.
Zmogaus dvasine biiseng geriausiai pakeicia pasivaik§ciojimas... po
ka tik nori®, - tvirtina K.UZuotas. Taigi Salia abstrakgiy kiriniy, dalis
Kornelijaus UZuoto darby issiskiria ypatingu poetiskumu, kuris
dabarties daileje nebemadingas. Jo kirybos jausmy skalé itin plati:
nuo dramati$kumo iki sentimentalumo (,Drégna. Ruduo®, ,Ziema.
Sutkiinai, ,Svytéjimas*), nuo naivumo iki intelektualumo (,Alionuska“,
.Procesas”, ,Karveé"), nuo jausmy gaivalo iki harmonijos (,Diena
po...", ,Bala“, ,Svendrai*), nuo rimtumo iki parodijos ar Zaidimo
(skulptaros ,Laivo gimimas®, ,Juodas®, ,Mano luotas®, ,Sélsmas" ir
kt.).

R.Jakutis

Kornelijus Uzuotas (Lithuania)

River and banks. These two objects are associated with creative work
of Kornelijus Uzuotas, a painter from Siauliai. “Road.../ Exhausted or
gushing./ Clear, like paste after rain./ Life./ You cannot repeat it./
River — the woman of mine...", - Kornelijus UZuotas not only paints,
carves, casts, or forges sculptures, but he also writes poems. Looking
at works of art by Kornelijus Uzuotas one gives a thought about the
value of human sincerity, closeness to nature, about simple and
natural feelings. He is a productive artist who has already settled
down and has his own touch and he easily distinguishes from other
artists in Siauliai. However, everyone knows his characteristic feature
to keep searching and changing bravely. Therefore, even those
people, who know his touch, are often surprised because the painter,
who is famous for his abstract painting, becomes a lyrical landscape
painter. ‘| always argue with the ones who think that a painter should
loyal to a single technique or style. Everything changes. Going for a
walk changes a man's state of mind best... wherever you want”, -
K.Uzuotas claims. Therefore, alongside with abstract pieces of
creation, a part of Kornelijus Uzuotas' pieces of work distinguishes for
extraordinary poetry which is no longer popular in the present-day
fine arts. The scale of feelings radiating from his creative work is very
wide: from dramatic nature to sentimentality (*Humid. Autumn”,
“Winter. SutkGinai”, “Shine"), from naivety to intelligence (“Alionuska”,
“Process’, “Cow), from feelings element to harmony (“TheDay
After...", "Puddle”, “Cat's Tails"), from seriousness to parody or game
(sculptures “Birth of a Ship”, "Black”, "My Dugout”, “Spree”, and etc.).
R.Jakutis




Ellis Oyekola (Nigeria), (Painting, graphic)

Gimiau 1954 m. Jorubos medziu drozejuy, vadinamy AJIBOGUNDE,
Seimoje vakarinéje Nigerijos dalyje, Ogbomose. Pradinj ir dalj
vidurinio issilavinimo jgijau Ganoje nuo 1966 m. iki 1969 m. 1970 m.
atvykau j Nigerija. Siuo metu esu tapantis déstytojas, dirbantis
Politechnikos instituto meno, dizaino ir spaudos technologijy
katedroje, Ibadane, Nigerijoje. Pirmajj laipsnj tapybos srityje jgijau
Ahmadu Bello universitete, Zarijoje 1985 m., o magistro laipsnj
Afrikos studiju srityje- Ibadano universitete 1991 m. 2000 m. buvau
paskirtas Oyo valstijos taikos teiséju.Nuo 1999 m. iki 2001 m.
uZemiau katedros vedéjo pareigas. 2006 m. dalyvavau meny
studijoje Egipte, 0 2008 m. buvau reziduojantis menininkas Air Le
Parc, Pampellon, Prancizijoje.Dalyvavau jvairiose menu parodose,
meny mugeése ir bienalése, tokiose kaip PANAFEST 1997 m. ir
1999m., SIAO Ouagadougou, Burkina Fase 1998 m. ir 2000 m.
Publikavau daug straipsniy akademiniuose zurnaluose, surengiau
dvidesimt grupiniy parodu ir $esias personalines parodas. 2009 m./
2010 m. dalyvavau reziduojanciy menininky programoje Atlantoje,
Dzordzjoje, o 2010 m. dalyvavau meny studijoje Zambijoje. Mano
darbus galite pamatyti uzdarose ir vieSose vietose, taip pat ir
Pasaulio Banke Vasingtone, JAV. Esu Nigerijos menininky Oyo
valstijos draugijos pirmininkas ir Afrikos meny ir dizaino Ibadan centro
direktorius. Esu laimingai vedes ir palaimintas, turedamas du vaikus.

Ellis Oyekola (Nigeria), (Painting, graphic)

| was born in 1954 to a family of Yoruba wood carvers called
AJIBOGUNDE in the western part of Nigeria, Ogbomoso. | had my
elementary and part of my secondary education in Ghana, between
1966 and 1969. | came to Nigeria in 1970 to further my secondary
and tertiary education. | am currently a painting lecturer in the
department of art, design and printing technology, The Polytechnic,
Ibadan Oyo State, Nigeria. | bagged my first degree in Painting from
The Ahmadu Bello University, Zaria in 1985 and a master degree in
African studies (visual art) from The University of Ibadan in 1991. |
was the pioneer art teacher at the Local Authority Teachers College,
Osogho, before | joined the Polytechnic, where | am now a senior
principal lecturer of painting and the Head of Department. | was made
a justice of Peace of Oyo State in 2000.Between 1999 and 2001 |
was the Head of Department. In 2006, | participated in art workshop
in Egypt and in 2008 was artist in residence at Air Le Parc,
Pampellon, France.l have participated in different art exhibitions, art
fairs and biennale such as PANAFEST.1997 AND 1999 and SIAO in
Ouagadougou, Burkina Faso 1998 and 2000. | have many articles in
academic journals, twenty group exhibitions and six solo. | was in
Atlanta, Georgia for artists in a residence program in 2009/10 and in
Zambia for art workshop in 2010. My works are seen in private and
public places which include World Bank Washington DC, USA. | am
the chairman Oyo State society of Nigerian artists and director,
Centre for Afrikan Art and Designs Ibadan. | am happily married and
blessed with children.




Shoba Menon (Indija/USA)

Shobha yra menininké is Filadelfijos (JAV),ji studijavo Filadelfijoje ir
San Franciske. Shobha gimé Kocin mieste Indijoje. Gavusi meno
istorijos ir estetikos magistro laipsnj Boroda universitete Indijoje ir
trejus metus atlikusi doktoranttros tyrimus ji €mé mokyti meno ir tai
daré dvejus metus. Véliau beveik 10 mety dirbo IT srityje grafike ir
konsultante. Ji taip pat turi jglidziy animacijoje, interneto puslapiy
dizaine ir juy plétroje.

| JAV Shobha persikrausté 2000 metais. Nuo tada ji dirba menininke
ir yra dviejy meno galerijy ziuri naré. Ji laimejo daug apdovanojimy
daugelyje Vidurio Atlanto paroduy, taip pat dalyvavo daugybeéje
tarptautiniy parody JAV ir Dubajuje.

Shobha taip pat randa laiko dirbti su menininky bendruomene
Filadelfijoje. Nuo 2000 mety ji aktyviai dalyvauja MCGOPA
(www.mcgopa.org) kooperacijos pagrindu jkurtoje grupéje
Pensilvanijoje. Nuo 2006 iki 2009 mety ji buvo menininky profesinés
sajungos plétros programy Filadelfijoje direktoré/valdybos naré bei
pirmininkéf Ji taip pat dirbo JAV ,Tymo" galerijoje ir keliose kitose
meno galerijose. Taip pat parasé daugybe straipsniy apie mena ir
visuomene.

Shobha per pastaruosius 2 desimtmecius dirbo Lokadharmi teatro
grupéje daugybés spektakliy grafikos dizainere ir meno vadove. Siuo
metu ji dirba teatro direktoriy valdyboje.

Shobha sako: “Man patinka fiksuoti nuotaikas, emocijas bei
internalizuojamus mity ir pasakojimy prisiminimus, taip pat
Zmogiskojo patyrimo sudétinguma ir subtilybes. Daug jtakos
formuojant mano darbg su mitologija turéjo pagrindiniy ideju, kurios
atspindi psichologine dinamika, supratimas.” Shobha dirba su
aliejiniais dazais, akrilu, skaitmenine ir jvairiariSe medija; dirbdama
su jvairiariSe medija ji eksperimentuoja su aliejiniais dazais, akrilu,
pastelemis, rasalu, angliniais pieStukais ir lipdiniais.

Shobha Menon (India /USA) (Painting)

Shobha is a Philadelphia based artist, having studios in Philadelphia
and San Francisco. She was born in Cochin, India. After receiving her
MFA in Art History and Aesthetics from M.S. University Baroda, India,
and 3 years of PhD research, she taught Art for 2 years. Later she
worked for about 10 years in the IT field as graphics/IT consultant.
She is also trained in Animation, Web Design and Development.

Shobha moved to USA in year 2000. Since then she is a full time
artist and is affiliated to two art galleries by juried selection. She has
won many awards in numerous curated shows in the Mid Atlantic
region, as well as participated in many prestigious international
shows in USA and Dubai.

Shobha also finds time to work with the artist community in the
Philadelphia area. Since 2002 onwards, she is actively involved with
MCGOPA (www.mcgopa.org), a co-op art group in Pennsylvania.
She was the Director/ Board Member and Chair of the Outreach
programs of Philadelphia Tri-state Artist Equity Association Inc. during
2006 to 2009. She has also worked in the capacity of a Juror for
Tyme Gallery, USA and few other art galleries. She has written
numerous articles on Art and society.

Shobha associated with Lokadharmi Theatre group in India for the
last 2 decades as a Graphic Designer and as Art Director for many of
their plays. Now she serves on their Director Board.

Shobha says: ‘| like to capture moods, emotions and internalized
memories of myths and narratives and also complexities and
subtleties of human experience. The concept of core images that
represent psychological dynamics has been influential in shaping my
work with mythology.”

Shobha works in Oil, Acrylic, Digital and Mixed Media; in Mixed
Media, she experiments with Qils, Acrylic, Pastels, Ink, Charcoal and
Stucco.




Indonesian artists group (Indonesia):

PIDI BAIQ (Indonezija)

Pidi Baig gimé Bandunge, Indonezijoje (1972). Jis yra tapytojas ir
komiksy dailininkas. O taip pat Zinomas kaip rasytojas ir muzikantas.
Puse darbo dienos jis dirba iliustratoriumi ir spaudu dizaineriu. Tapyba
jam ne vien tik technika, bet id€jos iSraiSkos priemoné. Pirmiausia jis
apibrézia idejg, tada pasirenka medziagas ir tuomet jau isreiskia ja.
Todel jis kartais pieSia naudodamas jvairias priemones, o kartais tik
akriliniais daZais. Jo paveiksly tema visada susijusi su socialiniu
gyvenimu, satyra ir absurdisSkomis idéjomis. Jo nuomone, menas néra
grozio salonas. Tapyba yra tik priemoné, svarbesnis jos tikslas yra
perteikti idéjas irjausmus.

Pidi Baig was born in Bandung, Indonesia (1972). He is painter and
comic artist. He is also known as writer and musician. She works part-
time as an illustrator and stamps designer. For him, painting is not
about a mere technical, but rather to convey ideas. He will first define
the idea, then, he will choose materials that can express his ideas.
Therefore, he sometimes paints using mix media, sometimes just
using acrylic. Themes of his paintings are always about the social life,
satire and absurd ideas. He had opinion that art is not a beauty salon.
Painting is just media, more important goal is to communicate ideas
and feelings.

MOTULZ (Indonezija)

Motulz (gim.1972 m. Dzakartoje) yra komiksy dailininkas ir iliustratorius,
taip pat dirbantis kaip konsultantas kirybos klausimais Dzakartoje,
Indonezijoje. Turédamas klrybinés patirties, jis meégsta
eksperimentuoti su jvairiai derinamomis priemonémis. Kadangi jis yra
dirbes televizijos ir vaizdo filmy gamybos srityje, jj sudomino piesSimas
ant lipnios juostos. Vaizdo filmy gamybos komanda daznai naudoja
lipnig juosta vietai pazymeéti, o Motulz piesSia ant lipnios juostos lyg
piesty ant drobes. Jos tekstira yra tokia unikali ir lygi pieSimui.
Paprastai pirmiausia jis padengia medienos plotg lipnia juosta, o tada
piesia ant jos pavirSiaus. Lipnig juostg galima priklijuoti ant kiekvieno
pavirsiaus ir sukurti trimatj piesinj. Pavyzdziui, jis sukdré piesinj dézéje.
Visi déezés pavirSiai padengiami raudona lipnia juosta, tada ant jos
piesiama. Tai labai jdomu, nes suderinama trimate forma (dézé) ir
dvimatis piesinys.

Motulz (b.1972 in Jakarta) is a comic artist and illustrator who also work
as a creative consultant in Jakarta Indonesia. He loves to make
experiments with mix media because his creative experience
background. Since he worked in TV and video production he found
some curiosity to make a drawing on the top of duct tape. Because duct
fape is so common used by video production crew for marking a spot. He
draws on duct tape just like drawing on canvas. Its texture is so unique
and smooth to be drawn. He usually cover a plat of wood with duct tape
first then he draws on top of its surface. Since he knew that duct tape
could be glued in every surface so he tries to make a drawing on the 3D
form. For aninstance he made a drawing in a box. He covers all surfaces
of a box by red duct tape, then | draw on it. This is so interesting because
| combine a 3D form (box) and 2D drawing.




RUDY MURDOCK (Indonezija)

Gime Semarange, Centringje Javoje 1973 m. |gijes iSsilavinimag
grafikos dizaino srityje, jis yra laisvai samdomas dizaineris, dailininkas ir
muzikantas, iSleides 3 muzikos albumus. Jo tapybos darbai ar dainos
visada kalba apie socialines problemas, aplinkg ir politika. Apie jo
darbus daznai kalbama kaip apie protesta prieS nukrypimg nuo
zmogiskumo normy. Nuo pirmosios savo meno parodos 1996 m. j savo
darbus jis jlieja jvairias priemones, koliazus ir akrilo dazus iliustraciju
fragmentuose ar net jsivaizduojama figura, kuria pieSiamas ritmas.

Jis daznai pastato save atsitiktinéje vietoje, neapgalvodamas padéties
ir epizodo, figry ir to, kas jsivaizduojama- simboliy ir formy jkdnijimo.
Tartum kviesty zitrova | slapta odisejq: apie kg, kadairkodeél.

Born in Semarang, Central Java, 1973. With his background graphic
design education, he is a freelance designer, painter and musician with
3 full length albums. His painting works or song always talk about the
social conditions, environment and political. His works are frequently
talked about protest against something deviant. Since his first art
exhibition in 1996, he poured his works of mixed media, collages and
acrylic on the fragments of illustration or even imaginary figure that draw
rhythms.

He is often positioning himself random and blindly about the angle and
episode, figures, imaginary, symbols, shapes embodiment. As though
invite the viewer on the secret odyssey about whom, when and why.




Ogunsunlade Kolawole Joseph (Nigerija)

Kolawole yra universalus menininkas, pasizymintis neribotu jkvepimu.
Jis gimé daugiau nei prie$ keturis deSimtmecius ir per kelerius metus
pramuse sau ni$g unikaliais ir patraukliais meniniais vaizdais. Jis dalija
savo dvasine kdrybg pasauliui, darbuose naudodamas metalo lauzo
formas. Jis demonstruoja originaly talenta. Jo figlros Zavi, pripildo
gerbejy protus pozityviomis interpretacijomis. Jis eksponavo savo
darbus Afrikoje,Europoje ir Amerikoje.

'MENAS — paprasta kalba, sunkiisreiksti, lengva suprasti.

Argumentas, valdantis protg.Karybos pasaulis, labiau atveriantis prota,
leidZiantis akims pamatyti visg pasaulj, apibrézta viena linija. Judantis
paslapciy taskas, Molis, virstantis kGinu ir kinas virstantis moliu.
AS priklausau Siam pasauliui, kurdamas karinius i$ nieko.'
Ogunsunlade Kolawole Joseph (Nigeria)

Joseph Kolawole is a versatile artist with unlimited inspiration. He
was born over four decades ago and has for several years carved out
a niche for himself with his unigue and inviting images. He passes out
his state of mind to world at large by making use of scrap metal forms
to create. He displays a talent that could be described as original. His
figures are charming, filling the mind of admirers with positive
interpretations. He has exhibited his works in Africa, Europe and
America.

'‘ART, a simple language, hard to express easy to understand.

A reason that rules the mind.

The world of creation, making minds more open,

allowing the eyes to see the entire globe drawn out

by one line. The moving dot of mysteries, clay to flesh back to clay.
To this world | belong, creating pieces out of nothing.'




Saulius Kruopis (Lietuva)

Gime 1960 mety vasario 11 dieng Siauliuose, Lietuvos Respublikoje.
1980 metais jis baige Kauno taikomosios dailés mokyklg (Menine
fotografija).

1987 - 1992 m. — studijavo Vilniaus dailés akademijoje, Lietuva (tapybos
katedra).

Nuo 1995 mety jis yra Lietuvos meno kiréjy asociacijos narys. Nuo
1999 jis yra Menininky asociacijos “TILTAS" prezidentas.

Nuo 1995 m. jis yra tarptautiniy plenery Nidoje jkréjas ir organizatorius,
tesiant ekpresionizmo "Briicke" kartos tradicijas Lietuvoje. 2002 m.
studijavo Indijos klasikiniy miniatiiry principus (profesorius Kamal
Kapoor). Kirybinés stipendijos: 1992 (Vokietija), 2002 (Indija). Nuo
1985 m. jis dirbo Vilniuje seny paveiksly restauratoriumi. Nuo 1979
mety jis dalyvauja jvairiose meno parodose. Surengé daugiau kaip 70
personaliniy parody Lietuvoje, Baltarusijoje, Vokietijoje, ltalijoje,
Rusijoje, Danijoje, Suomijoje, Indijoje, Lenkijoje ir Latvijoje ... Dalyvavo
daugiau nei 315 grupiniy parody JAV, Austrijoje, Lenkijoje, Vokietijoje,
Indijoje, Italijoje, Gruzijoje, Rusijoje, Danijoje, Ispanijoje, Suomijoje....
Taip pat dalyvavo daugiau kaip 40 tarptautiniy simpoziumy ir plenery
Lietuvoje, Lenkijoje, Latvijoje, Vokietijoje, Danijoje, Rusijoje, Italijoje ...
Jo darbai eksponuojami daugiau kaip 80 privaciy biury interjeruose
Lietuvoje, Lenkijoje ir Vokietijoje. Jo darbai laikomi muziejuose,
privaciose kolekcijose ir visuomeniniuose pastatuose daugiau kaip 25
Salyse. Kaip tapyltojas, jis atvaizduoja jspudZius, kuriuos jam kelia
gamta ir architektdra. Jis suktré maketus, architektarinius paminklus —
senasis Karaliauséius ir Senasis Siauliy miestas.

Saulius Kruopis (Lithuania), (Painting)

He was born in February 11-th, 1960 in Siauliai, Republic of
Lithuania.

1980, he graduated from the Applied Art College in Kaunas
(Artphotography). 1987 - 1992 Vilnius Academy of Art,
Lithuania,(painting department).

He is a member of the Lithuanian Artists' Association since 1995.
Since 1999 the President of the Association of Art
“TILTAS"(“Bridge”).Founder and organizer of the Internationals Plain-
airs in Nida Extending the Traditions of Expressionist
“Briicke"Generations in Lithuania, since 1995. 2002 studied principles
of Indian classic miniatures (professor Kamal Kapoor). Grants; 1992
(Germany), 2002(India).He worked from 1985 at old paintings
restauration in Vilnius. He has been taking part in art exhibitions since
1979. He has hold more than 70 personal exhibitions in Lithuania,
Belorus, Germany, ltaly, Russia, Denmark, Finland, India,
Poland,Latvia... Took part in more than 315 group exhibitions in USA,
Austria, Poland, Germany, India, Italy, Georgia, Russia,

Danmarks, Spain, Finnland...Took part in more than 40 international
Symposium and plain-airs in Lithuania, Poland, Latvia, Germany,
Denmark, Russia, ltaly...Works are exhibited in more

than 80 interiors of private offices in Lithuania, Poland and Germany.
Works are kept in museums, private collections and public buildings
in 25 countries. As a painter he reflects

impressions gathered from nature and architecture, he made models,
architecturical monuments - old Konigsberg and old Siauliai city.




Nigerijos menininky grupé:
Awolumate Seun Gentle
Elisha Samuel

Atilola Afeez

Tai yra kylantys menininkai, turintys vaizduojamojo meno diplomus.
Ju amzius svyruoja nuo 25 iki 30 ir visi jie kile i§ Nigerijos Oyo srities.
Visi jie tapytojai ir Siuo metu studijuoja politechnikos skyriuje bei 2014
metais tikisi gauti aukstesniojo lygio diploma.Visi jie yra Nigerijos
menininky (SNA) bendruomeneés Ovyo srities skyriaus nariai. Jie siekia
tapti profesionaliais menininkais ir pelnyti tarptautine Slove, todel sie
zmones nusprendé dalyvauti ,Anima Mundi* festivalyje.

Nigerian Artists group:

Awolumate Seun Gentle

Elisha Samuel

Atilola Afeez

These artists are emerging artists with ordinary Diploma certificate in
Fine art. Their age range is 25-30 and all are Nigerians from Oyo
state. They are all painters and currently studying painting in
Polytechnic department and hope to graduate with Higher National
Diploma in 2014.They are all members of the Society of Nigerian
Artists (SNA) OYO STATE CHAPTER. Their vision is to become
professional artists of international fame that's why they have decided
to participate in Anima mundi.

Awolumate Seun Gentle




Elisha Samuel Atiola Afeez




Zita Vilutyté (Lietuva)

Siy dieny gyvenimas kiekviena akimirka mums pateikia naujoves —
daugiau, ryskiau,greic¢iau,garsiau,taciau taip retai mums sitloma
GILIAU.Yra tik viena kryptis vedanti mus | originaluma ir tikrajj saves
atskleidima — tai sielos balsas,menininko-Karejo buvimo esmés
Paslaptis.

Labai svarbu yra ieskoti kiirybos impulsy gamtoje,suvokti juos ir
matyti jy atspindzius savyje,ieskoti iStaky,gelmes.Kiekvienam
menininkui-Karéjui grjzti prie tikro sielos iSgyvenimo priezasties, tuo
paciu grazinti mena prie jo iStaky,kai jis buvo naudojamas kaip
priemoné,isreiksti gyvenimo paslaptis.Ir kuriant iSgyventi pacia
didziausig paslaptj — atskleisti : KAS MES ESAME.

Zita Vilutyte (Lithuania)

Every moment, todays life is rendering us something new - more,
brighter, quicker, louder however rare suggesting the DEEPER. For
how fare we enter the sensory overload before almost everything
starts meaning less? There is a single direction, leading us into
originality and the true self-disclosure - this is the voice of the spirit,
the core mystery of the artists own existence.

Very important it is to search for creation impulses in nature, to
perceive them and to see their reflections inside, to look for the
sources and depth for each artist - Creator, turning back to the true
cause of spiritual experience, turning the whole art back to its
sources, when it was used as the means for expression of the life
mysteries. Also to experience the greatest mystery in the world -to
disclose WHO WE ARE.




\ \\m/ /s

N\ V-
International Art Feshvul
ANIMA MUWNI;!
' //""\‘\\
Konferencija

Conference




Modernity and Postmodernity: A general critical view
By Claudio Gustavo Capaccioni, sociologist
(Argentina)

This paper shows in very general terms the failure of modernity and
postmodernity projects.

There are several reasons to discredit the value, scope and
legitimacy of the so called modernity and post-modernity. Modernity
was born with the very beginning of capitalism, thus, since that time,
the world has been profoundly transformed in one fashion, what the
imperial powers wanted (and want). Imperialism, colonialism, post-
imperialism and post-colonialism has put a mark between what is
called "Western culture', and the 'Other' — Asia, Africa, and Latin
America and the Caribbean. This ideology was then institutionalized
and spread through a kind of 'colonization of minds'( a direct
consequence of the imperialism put on the colonized, first by force,
and later by political-ideolology). As a consequence, culture as a
whole (art, music, literature, etc), science, technology, economics,
and history itself, have been driven by the occidental pattern
(eurocentristic). In this way, the full sequence reached the culmination
of it with the contemporary globalization (as a new kind of
imperialism), market, 'democracies’, consumerism, and the
supremacy of western ideology (US-Europe) as a cannon for the
whole world. Art is not the exception. It has been captured and
mediatized as a product, a commaodity. In particular, artists have
passed to be part of the big machine within capitalism. Artists have
been reificated, and transformed their art-works in a sort of fetishism.
Thus, here we are.




Art and religion

By Pidi Baig, independent artist
(Indonesia)

| do not understand other religions. But as a Muslim, to me religion is
a system of faith and devotion to God. Religion becomes the rules
and procedures of followers in the attitudes and actions related to
humans and the environment. Every action must be based on God's
command. It makes every action has a value of worship, including
when making art.

For people who are religious when doing something, he will consider
the impact of what he would do. A work of art on the theme of religion,
does not mean he has faith, if it has a bad impact on themselves and
their environment. Even a terrorist act, if called art, and in the name of
God, can not be presumed that they have faith in god and defend his
religion, for endangering other people and damage the environment.

And art is an expression of a person to express their thoughts and
feelings. A person has the right to freely express anything. But for
those who have faith, they will do so with reference to the rules of
their religion. There are people who do not refer to religious rules, but
on the values of humanitarian norms. But for those who believe, will
do so in the name of God, as written in the holy book of their religion
in order to have a value of worship. In Islam, my religion, every thing
is done in the name of the Lord will produce a feeling of sincerity,
selfless, because it was not on his behalf, not on behalf of his lust, but
rather as a form of devotion to god

Religion is the basis for his followers to what he would do. He will get
the value of worship for doing good for himself or others and the
environment. He would be a sin to do bad things for themselves and
others. And art is the act of a person to express their will and
pleasure, it's up to whether the person is religious or not. Religious
themes in art is not a guarantee that one has faith. But every theme in
art if it is done according to the rules of religion then it is the
expression of a person in the name of his faith in God, it would be
good for themselves and the environment, because God is Most
Gracious, Most Merciful. God is good, and will be ordered His
servants to love and good deeds. Religion is nonsense if the
teachings are not revealed in the attitudes and actions. Art is art, as
one of human actions.

i O PHILOSOPE




What is Art and being an artist? The limits of what we have to
understand by Art. And who may be considered artist?

By Soli Madsen, art teacher, plastic artist, gallerist.
(Denmark/France)

| will start by saying something rather obvious but important: all artists
began by being amateur's years ago.

Carl-Henning Pedersen, the famous Danish painter, said once:" Art is
giving out everything you've got, that is giving your whole soul. If you
do so, then you'll never need any artistic education!” But is it really
that easy and that sure?
| don't think so, but | do agree that if you don't pour out the very
essence of your soul, you'll never become an artist! Only an amateur,
that wants to be seen and be applauded at.

Art costs blood; | mean your blood as an artist. All your joys but also
your most secret pains .If not, it may be decorative and noticeable in
your home or at a show, because of strong colours or funny shapes,
but only that. Of course, Art is subjective. Nobody can be sure of how
great an artist has become (or will become), after some years of hard
and eager work. But...if you just forget his/her pictures or sculptures
after 5 minutes; it is NOT a good sign.

But if you go on thinking about them, even dreaming about some of
them, wishing you owned one or several of them, then they have
made an impact on you, and this is Art. An artist has just shown you
his/her secret treasure: the depth of his/her inner world, that isn't so
secret anymore, so now you have come to realize something that you
share with him /her, but you didn't know it until now! It has become
more real because it feels more conscious after this “revelation”. Souls
have just met. But it can also have been an unpleasant revelation! It
rang a bell; it could even wake you up at night! Some sublimation has
taken place, both in the artist's heart, by conveying his /her emotions,
but also in you, the spectator, because he/she made you think, feel
and react.

But some artists have become so infatuated with themselves, that
they absolutely believe, that it's only what THEY or their best artist
friends produce, that is real Art! Only works, that is akin to theirs.

So, in Copenhagen here in March 2013, we have just experienced the
very ugly other side of the medal! An Art Show became a very
ridiculous SCANDAL! The scandalous thing was that ALL the works
were representing something FIGURATIVE!!!" Dear me”, meant the
gallery owners that visited the show," that is completely old-fashioned
and in fact beautiful! And of course, we live in an ugly world, so beauty
must be totally banned from any exhibition! That can't be Art! The Fine
Arts, Les Beaux Arts, is OUT!!!" So one of the exhibiting artists
received death threats, and many others got harassed, especially over
the Internet. Those gallery owners were sure they knew better than
God what Art is ....But just maybe THEY were wrong, for Art should
indeed tell about our reality, also the beautiful side of it, and we might
feel the better for it. | don't want any escapism, just a fair portion of
any part of life.

When an artist has shown that he/she is able to master form, colours,
lines, composition and depth, whatever the style or motif, and when he
Ishe can express his /her feelings and thoughts, so we can react, then
it IS ART. If we feel his/her works are genuine, personal, original, not
repetitive, then | call it Art. | don't even need to know if the artist is
going to start a kind of New School and be famous ever after. He/ she
have attained the right level, if my soul got touched. Never mind if
some foolish snobs decree that

this artist is NOT an artist.

A true artist receives the most wonderful reward possible, after years
of hard work: not so much what he/she got out of it financially
speaking, nor the prizes and medals that he /she might have received,
(though of course he/she has to make a living).No, his/her reward is
that his/her soul has been TRANSFORMED through perseverance.
He /she can in fact transform the world by showing his/her true self.
This transformation will never end. The artist will never need to know
nor measure how long this transformation will last, because it is a part
of life itself. He /she has given his/her own present to Society,
regardless of how rich or poor that made him/her.

So | will now thank YOU from the bottom of my heart, all artists
present here in front of me!




Spiritualism in Art: An ethnographical analysis of how African
art forms influenced the propagation of religion in the pre
historic, traditional and contemporary societies

by Ellis Adeyemo Oyekola PhD, Senior Principal Lecturer, Fine Art

Department, The Polytechnic, Ibadan (Nigeria)

Before the advent of Christianity, western culture and Islam, Africans
have been creating works of art that were based on spirits. Art works
at this time were not only meant for beautification but also for
functional spiritual purposes. Art was also associated with the gods
that the people worshipped and with the ancestors who had lived long
ago and who are still believed to be watching over their grand
children. Masks and carved figures were also linked with the spiritual
world, which was as real to the people as the red earth of their land.

Spirit regarding art, which was popular at this early period, is
regarded to as an art that is addressed chiefly to spiritual forces with
its object harnessing spiritual power for the assistance of the living
members of the tribe. At this early period also, specific art objects
were used in ritual display, while carved figures had their
significances at all times not only in ritual ceremonies, but also in
object of spiritual adornment and worship.

Today, in the countries of Africa, West Africa especially, many old
customs and beliefs have died and their art also died with them.
Traditional wood sculptures and masks no longer have meanings to
many Africans, for they believe that they belong to the time and ways
of living that have gone forever. Contemporary African artists are now
creating new form of art that expresses their own feeling about life in




The Feminism and Art in Persian Culture from Past to Present
by Elmira Shokr Pour, artist, writer (Iran)

Iran has one of the richest art heritages in world history and involves
many disciplines including architecture, painting, pottery, calligraphy,
metalworking. There is also a very energetic Iranian modern and
contemporary art scene which is created by women. Ancient mythical
elements are very much alive in the present as a part of the ordinary
people’s lives and worldview. This paper explores the relationship
between culture, myth, and artistic feminism in contemporary Iran,
using the specific examples of symbols and mythological themes
reminded in the work of painter. It is important to note that in none of
these cases does the artist use mythological themes and symbols to
express their original cultural meaning; rather, they appropriate well-
known elements of ancient Iranian culture and imbue them with new
meanings relevant to contemporary issues and understandings. What
these examples do illustrate is the persistent resonance of ancient
Iranian culture among lranians up to the present day. Iranian artists
have demonstrated the effectiveness of evoking their target
audience's deep sense of cultural identity to convey contemporary
messages using ancient cultural concepts, sometimes on a
subconscious level. During the last few decades, Iranian women have
had significant presence in Iran's scientific movement, art movement,
literary new wave and the new wave of Iranian cinema. According to
the research ministry of Iran, about 6% of full professors, 8% of
associate professors, and 14% of assistant professors were women.
However, women accounted for 56% of all students in the natural
sciences, including one in five PhD students.[96] In total 60%-65% of
the university students in Iran are women. lranian women have
played an important role in gaining international recognition for
Iranian art.




Art and theatre

by Chandrasan,

(India)

Theatre is a collaborative form of art that uses live performers to present the
experience of a real or imagined event before a live audience in a specific place.
The performers may communicate this to the audience through combinations of
gesture, speech, song, music or dance. Elements of design and stagecraft are
used to enhance the physicality, presence and immediacy of the experience. Even
from the days of Greek theatre different masks and other machinery were used as |
embellishments to add to the 'spectacle’ (one of the six components of theatre as
Aristotle defined it). Masks also used to suggest the nature of the character, and
the nature of the play, whether it is a tragedy or comedy.

Slowly theatre included more of 'art' and art included theatre also. Art and theatre
are two forms which influenced and mutually complimented. The renaissance
period artists painted frozen moments of dramatic action in their works (Paintings

of Michelangelo, Ruben, Titian, Benozzo Gozzoli, Leonardo da Vinci, Raphael etc,
the painting is a frozen moment of action, as if framed in a proscenium theatre).
This trend continued till the early days of modernism. Heightened and enlarged
expressions and emotions were represented by early expressionistic paintings.
Theatre at the same time used paintings as backdrops, to establish the scenery or
locale. With modernism emerged in paintings (cubism, surrealism to Dadaism), it
also influenced theatre narrative to develop its performance language by
accentuating by the use of images. Images became an important presence in
deciding the visual of the play and also to express the concern of the playwright or
the director. Purpose of the play is shifted from narrating a story to the exposition
of an expression or idea, through images. Instead of a vivid reality, theatre become
more about images, representation of ideas, fragments of reality and experiences
woven one on the other.

Art and modern Indian theatre

Art is not just the two dimensional paintings or graphics. It includes sculptures,
architectural pieces, and in the modern context installations. In modern theatre
‘design’ evolved as a key aspect of the performance. The audience is no more
watching the incidents on a black box, or through the fourth wall.

Raja Ravi varma modelled his art on the western modes of capturing a frozen
moment of a dramatic action during the colonial era. But the traditional Indian art
including the miniature paintings and different murals used to narrate whole story
or a sequence of events in a single painting. This multiplicity of narration was
accepted by the Indian theatre to reframe itself and liberate it from the western
habits of expression.

Post independent Indian theatre liberated itself from the modes of western theatre
in its narrative, design, aesthetics and format. It experimented with new spaces
and actor-audience relationships as if in traditional rituals. (Indian rituals are closely
linked with art; kalams and floral paintings are used in many ritual performances.
The performance forms like Theyyam, padayani, and kadhakali has elaborate use
of body painting, and sculpting and art. This presentation will look into these
aspects.

My theatre and art

| have incorporated visual art and depended on it in many of my productions to
device the design, spatial and emotional representation and also to help the
narrative. As examples my productions of Tempest (tantric art, spatial
representation in tantric art, and also the works of KCS Panikkar) adaptation of
Medea, (paintings by KG Subrahmaniam) and my latest production of Draupadi
(use of paintings by Shobha Menon, almost as an exhibition of paintings
exclusively done for this production) will be discussed to elaborate this.




Art, Theatre and Music: A Critical Holistic view of creation at the
21% century

By ZitaVilutyte, artist

(Lithuania)

Holism is the idea that natural systems (physical, biological,
chemical, social, economic, mental, linguistic, etc.) and their
properties should be viewed as wholes, not as collections of parts.
This often includes the view that systems somehow function as
wholes and that their functioning cannot be fully understood solely in
terms of their component parts.

A model applying in a holistic approach must serve to vision a sense
of balance within its structure, processes and outcomes.

The term "holistic” nowadays is used on various meanings,
sometimes not exact, however it is the best to define namely the
creative process and art itself. Art and creation may be treated as
holistic only when it becomes a reflection of an individual- creator with
urgency and identity being an indispensable condition.

Holistic art may be described as the art of "movement” - not in the
general sense, but looking broader, i.e. for how urgent is the art to its
creator at this moment, now, and for how much does it disclose and

grow self-consciousness and perception during the creative process.

The folk art is the greatest example of holistic approach. We can see
how the art reflect inner balance of human being, but it's not mean
that we must return back and start creating primitive art again. We
have been informed of much more, and we have more whole
understanding of the matter. But we can regain the authenticity from
which this art was born. This authenticity, even though it may be
intertwined with endless streams of knowledge and history, can never
be destroyed.

By using holistic approach in art, we are moving toward an apprec.
iation of art as an expression of whole person, who realize the
importance of reconciling self with Life. It is to reconciled the self who
is the authentic self.
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"Lokadharmi" teatro rezisierius Chandradasan (Indija ?:i -
Director of theatre "Lokadharmi" Chandradasan (India) ‘{, i
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Indonezijos nacionaliné galerija, garbés sveciai

National Gallery of Indonesia, honor guests: GALERI
Zamrud Setya Negara(Coordinator of Exhibition and relations) NASIONAL
Tunggul Setiawan (Coordinator of Exhibition and relations) INDONESIA

Filmy studija "Periferija"(Lietuva)
Cinematic studio "Periferija"( Lithuania)
Julija Gruodiené

Rimantas Gruodis

Berniuky ir jaunuoliy choras "Dagilélis",
dirigentas Remigijus Adomaitis (Lietuva)
Boys' and youth choir "Dagilelis",
conductor Remigijus Adomaitis (Lithuania)
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Organizatoriai / Team

Zita Vilutyte - festivalio koordinatoré
coordinator of the festival

Claudio G. Capaccioni - Ziuri vadovas,
konferencijos moderatorius
coordinator of jury staff,

moderator of the conference

Saulius Jankauskas - katalogo dizaineris
catalogue designer




Agneé AnuZzyte - logotipo ir internetinés svetainés autore
author of logo and website

Deimanté Tamutyte - reklamos koordinatore,
video prezentacijos autore

advertisment coordinator,

author of video prezentation

Mikas Vilutis - parodos dizaineris
designer of exposition
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Agenttra Jungtines Spaudos Paslaugos

Mokslininky g. 39, LT-12187 Vilnius, Tel. +370527803 11, Fax.+370527803 12,
www.ajsp.lt, www.ajspspaudospaslaugos.lt, info@ajsp.It

PRSLAUEDS

AJSP spaudos paslaugos '

UAB Agentura ,Jungtines spaudos paslaugos” — patikima ir perspektyvi jmoné, profesionaliai teikianti auksciau-
sios kokybés ofsetinés spaudos, leidybos, maketavimo bei knygy jridimo paslaugas Lietuvos, Vakary Europos ir
NVS saliy rinkai.

Musy darbuotojai sékmingai dirba poligrafijos, reklamos, leidybos srityse jau nuo 1994 mety, mes - viena i§ nedau-
gelio agentury, galinciy uztikrinti tikrai greita ir kokybiska uzsakymu atlikima bei jy pristatyma tiesiai j Jusy biura.
Mes teikiame ne tik spaudos, bet ir leidybos bei maketavimo paslaugas, kurias atliekame tiksliai ir laiku, patenkin-
dami net paéiy i§rankiausiy klienty poreikius. I
Jums, busimiems musy klientams, kuriuos mes ypatingai vertiname, sialome pas mus spausdinti: brosiaras bei

jvairaus tirazo, formato ir apimties Zurnalus, knygas ir reklamine produkcija.
m— —_—J

Druckservice AJSP

Druclkhaus AJSP bietet Katalogdruck, Magazindruck, Zeitschriftendruck, Zeitungsdruck, Hardcover Biicher, Soft-
cover Biicher, Bildbander, Jahresbiicher nur in Top Qualitit und zu attraktiven Preisen. Unsere Schwerpunkte sind
Rollenoffset, Bogenoffset, Buchdruck und Buchbinden.

Druckhaus AJSP steht Thnen mit Rat und Tat beim Satz, Bildbearbeitung, Datenerstellung oder der PDF-Erzeu-
gung zur Seite ohne Thnen das gleich in Rechnung zu stellen.

Druclkhaus AJSP - kompetente fachliche Beratung und engagierte Betreuung Ihren Druckauftrigen. Wir legen sehr
viel Wert auf personlichen Kontakt mit unseren Kunden und auf langfristige Partnerschaften.
Druckservice AJSP ist Thr zuverldssiger und kompetenter Partner in allen Fragen rund um das Drucken.

Starten sie eine erfolgreiche und tiberzeugende Zusammenarbeit mit Druckservice AJSP heute noch!
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AJSP printing services

Ajsp printing services is the printing company located in Lithuania and specializing both in sheet-fed offset and
rotation printing. Currently we cooperate with companies from different European countries, many of them are
our long-term partners who found our company the most suitable for beneficial and loyal cooperation. Nevertheless
we are always keen on finding new partners.

AJSP printing services can be very helpful for you if you need the book or magazine to be printed in perfect quality
for reasonable price. We can also deliver printed books/magazines in a couple days all over the Europe straight to

your office door.
AJSP printing services’ staff has a long-year experience in printing business, our managers are professional and
always ready to give a piece of advice for you in order to reach your desirable result. We are always looking forward

to hearing from you!










